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JACOPO MILIANI
Statement

Reality, as category of presence, plays a dialectic logic with representation. Images are surfaces of potential imaginaries and subjective interpretations or
recreations. Our system of knowledge is composed by physical and mental actions, where the viewer recognizes himself through a gaze that involves the
overall body (synesthesia).The spectator’s system of knowledge is driven to different potential questions, proper of any open narration. The viewer has
to mark his role and take responsibilities for what is watching.

Through a cross disciplinary practice using installation, video, collage, performance, I aim to question the traditional system of figurative representation,
often reflecting upon relationships among mass culture, common imagery and personal memory.

In my work the topic of representation operates as an illusive gaze on the world. I consider the performance of the ‘gaze’ to be a reflection upon the system
of representation and its points of failure. Using the temporal/rhetorical strategies of fading and disappearance, the subject of representation becomes
allusive; depiction loses its figurative components, requiring a direct involvement in the act of the viewer. In my artistic production symbols remain
evocative but delay any conventional meaning. Theatrical and ephemeral components play a decisive role in my practice, where the notion of different
genres and categories are mixed, recreating a new shape of language. Using a personal archive of found images, objects and direct or self-referential
quotations, I create a new memory where the past is transformed through a displacement in space and time. My practice is controlled and evasive at the
same time and it involves an appropriation of cultural horizons in order to make them unsettled again.



Untitled (Untitled 1967), 2011

Performance

Performer: Lucia Rainone

Museo Madre Naples

The sound of the performance is composed by a series of interviews
about the memory of a piece with a live parrots made by Jannis
Kounellis in 1967.
A contemporary dancer interplays with each work inside the Museum
re-acting and interpreting the piece with her movements.





Characters,  2011

Fabric (wool), glass and photographs
90x 70cm

Series of works made with photographs and fabrics.  All
pictures were taken during theatrical representations. They
are assembled with different pieces of fabric. The fabric
both frames the images and suggests an ephemeral
construction



Folds, 2011

Fabric (cotton), glass, photograph
140x160 cm



If Audience, 2011

Print on cotton paper, Plexiglas, d-bond (90x120cm)

The collage is part of a series of works on a specific scene of Chelsea
Girls (1966) by Andy Warhol, where Eric Emerson is the protagonist. In
the double screen, he both plays as actor, introducing his monologue,
and as spectator of himself.

Folds, 2011

Fabric (cotton), glass, photograph
140x160 cm



Rehearsal for an image, 2010

Solo-show

The work is composed by a series of stills taken from a documentary
about Richard Cieslak, a Jerzy Grotowski’s actor. The stills are visually
assembled with images taken from a book of History and Anthropology
from the 60s. Both kind of images represents actions and gestures and
they create artificial and re-invented dialogs.
In between of documentation and representation, the images become
actors rehearsing and questioning the status of reality.

The historical documentation and theatrical artifice encounter one another,
in the search for a possible random connection that reflects the ties
between two types of social convention: History and the Theatre.



Every time, time, 2010

Inkjett Fine Art on baritate paper mounted on wood
55 x 300 x 10 cm



Details





Hands, 2008

Darkened photocopy, 29,7x42 cmPiece 1, 2010

Light Jet Kodak Endura, glass
110 x 125 cm



Piece 3, 2010

Light Jet Kodak Endura, glass
110 x 55 cm



Every movement is different in my memory, 2010

Installation, 3 prints on baritate paper (60x90cm each)

During the exhibition time the sequence of the prints changes everyday,
creating a movement that could be imagined but not seen, unless a
constant visit to the show.



W-W, 2009
Performance
Gallery Vermelho, Sao Paolo, Brazil

In English TO WAIT and TO WEIGHT have the same pronunciation.
The language
shows how simple acts or behaviors are based on archetypical form of
knowledge.
I asked to three different persons to WAIT while they are WEIGHTING
three material objects (wood, stone, metals);  without any further specific
requests about their action.



Note: The photographs are not a record-documentation of the actual performance, the perfomers were set in different places of the gallery.



The audience must subvert the show, 2009
Series of posters 100x 150 cm each

A series of posters with the script ‘The audience must subvert the show’
alluding to the subtle revolutionary power of the images and their viewer.







Circle. 2010

External Projecton
A coloured circle of light of the lenght of 1 sec every 30sec



Senteces, (2009-ongoing)

Series of framed senteces





Actors, 2009
Performance

Two young actors perform reading a theatre text by Lord
Byron. They stay at the opposite sites of a large room and
they can not hear each one, so the audience can not hear
both of them at the same time.  They communicate between
them rising an arm. The work is an investigation that aims
to  debate the role of the actor and the spectator and to
question representative and communicative interaction.



“ Inside a room, a live parrot in a cage. The cage is high and lies on the floor.
The parrot speaks; he learnt just one word: Work”

Untitled (cage tautology), 2009
Sound Installation

An automatic voice reads the sentence and the sound
is reproduced in a room.
The sentence could be translated in  any language.



Anonymous display, 2009
Prints 50x70 cm (series)

Special project for the catalogue ‘Nothing but the show’

A series of found images presented on top of colored photographic
 backgrounds. The photographs show group of people displaying an object.
The work is an investigation around the representative function of the
display





Evet..Evet.., 2009
Installation

4 prints (24x30cm), 1 poster collage, 1 piece of fabric,
a record player by Bulet Ersoy (famous Turkish transgender singer)

In Turkey there is not a copyright law and everything is in between
falsification, mystification and cultural appropiation.

The piece is combined by different elements and references
to Turkey. Between cultural stereotypes and individual affections, the
imaginary of a foreign country is falsified, distorted and adopted into a
personal experience.
The show was presented inside a garage in Milan, after my residency in
Turkey.





Dünyayı Kurtaran Adam, (Turkish Star Wars) 2009

Poster 56X80 cm (series)

In the 80’s the American blockbusters were remade and stolen by the
Turkish Industry of Cinema. The most famous movie is called Dünyayı
Kurtaran Adam; it is a remake of Star Wars with a mix of orginal clips,
re-stages and different images from other movies.

This is a series of collages made with frames  taken from the film, creating
a personal different narrative from an appropriation of another one made
before it.







The Parrots, 2008

Installation

The project is a direct quotation of the piece Ne dites pas que je ne l’ai
pas dit- Le Perroquet (1974) by Marcel Broodthaers. Through the logic
of dissembling, doubling and altering Broodthaers’ work, I aim to focus
on the theoretical-social debate concerning the object of art, its representation,
fruition and historical process. The piece from the past is elaborated through
a constant decoupling, emphasized by the use of mirror and the double,
and recontexualized in to a debate about the creation/repetition and its
relationship within history and the art system.



“ For his first self-retrospective, in 1974, Broodthaers remade
a 1966 exhibition catalogue titled Moules (Eufs Frites Pots
Charbon, adding the term Perroquets (Parrots) to the title.
He placed two copies inside a glass-topped exhibition table
and placed the table next to a caged parrot between two palm
 trees, thus constituting a work titled Ne dites pas que je ne
l'ai pas dit--Le Perroquet (Don't Say I Didn't Say So--The Parrot).”

Note: THE TEXT  REFERRING BROODTHAERS’ WORK WAS
THE ONLY DESCRIPTION OFFERED TO THE VIEWER:

The Parrots, 2008

Press Release and invitation card



Too slow to disappear, 2007

Film stills (40x30cm each)

This series of stills belongs to Entr’Act (1924) by René Clair. At the
end of this surrealist movie a magician makes himself disappear.
Passing frame by frame the clip, I discovered a wrong frame (the central
one) where the magician half-disappears before to actually start his
trick. The frame is a mistake due to the oldcinema editing skills and its
discovery adds coincidental and enigmatic meanings to the images and
their history.



The guest, 2008

Installation

MDF, Stone, mirrors, paper

The installation results as an investigation concerning
the space and the role of the viewer/spectator.
The use of the mirror and the concept surrounding the
reflection of an image are central aspects of the work.
Through the use of geometrical forms, found materials
and ephemeral architectures the installation plays with
the notion of theatricality and performativity of a space
and its objects.



The guest, 2008

Installation (details)



The mask, 2008

Floor based sculpture 60x50 cm

A4 photocopy papers compose the work. Some of them are cut and
printed, puzzling a shape similar to a face. Other white papers are
intermixed into the different levels of the puzzle, in this way they both
mask the shape and create an empty surround.



There Is a Light That Never Goes Out, 2007

Neon, Candles

The installation is composed by different sculptural objects
made by neon tubes and black candles. The ephemeral light
of the black candles contrasts the white persistence
of the neon.





Straddle, 2007

Installation
Digital prints of found images (13x18 cm each)

Two photographs are installed facing each other (one on each side of a
room as asymmetrical mirror images) and it is impossible for the viewer,
straddles on either sides, to observe both of them simultaneously.



Untitled, 2008

Lambda print 60x80 cm

The work plays with the idenfinity of the represented subject
The print is very glossy and reflecting



Pageants, 2008

Print 50x80 cm

Elaboration of found image



Untitled, 2008

Series of prints (13x18 cm each)

Different collages compose the series; each one is representing the same
woman in different poses and locations. The original photos are from
the 60s, they are a record from a past whose visual representation is
repeated, mirrored, distorted, in order to create and disorient its
interpretations. The work deals with the photographic medium and its
relationship with time.





READING TABLES

Series of ‘reading room’- ‘reading table’.
They are different displays of material collected around specific topics: theatrical representation, Multiverse Theory,  Art and Magic.

Every section of the project, I asked to people - belonging to my network and working in different disciplines - to submit a personal
contribution to the topic investigated.

These presentation are specific installations that support also workshops and performance pieces.



.

"Four days will quickly steep themselves in night", 2010

Installation/project

For this project I asked to artists, curators and experts of theatrical disciplines
to illustrate a text reserved  for the Theatre with a no-representative image.
Along the seperate folders, used to collect the materials, a slide carousel
was playing a collection of images of flowers.

with the contributes of :
Meris Angioletti, Giacomo Benelli, Francesca Boenzi, Alice Cannava, Rosie
Cooper,Giovanni de Francesco, Pietro Gaglianò, Timothy Hull, Kinkaleri,
Maria Pecchioli, Claudia Squitieri, Karol Radziszewski, Valentina Sansone,
The Grossi Maglioni Magic Duo



Parallel word, Irrelevant world, 2010
Installation-workshop

Presentation of invited contributions in response of the Multiverse theory
elaborated by Hugh Everett.
The display was shown as ‘press realese’ for a conference on the topic.

Special Contributors:
Alessio Ascari, Lorenzo Bruni, Antonia Ciani, Caroline Corbetta, Giulia
di Lenarda, Piersandra di Matteo and Snejanka Mihaylova, George Henry
Longly, Nazli Gurlek, Luigi Iandoli+Guest, Teresa Macrì, Federica
Matelli, Marco Mazzoni, Francesca Pagliuca,Peep-Hole, Caterina Riva,
Annalisa Rosso, Alessandra Sandrolini, Fatos Ustek, Veronica Valentini,
Jonas Zakaitis



Table of magician, 2008
Installation-workshop

The presentation of this reading tables was shown during a workshop
‘Magic and Art: the end of representation’ directd by me with the
support of diffent artists  (PLATFORM GARANTI, Istanbul).

Special Contributors:
Jen de Nike, Form Content/ THE MOCK, FruitandFlowerDeli
Tr i sha  Donne l ly,  THISISAMAGAZINE,  BROWN,
Simone Menegoi, Francesca Pagliuca, Marco Tagliafierro
and Miroslava Hajek, Matija Ferlin, Francesca di
Nardo, Luigi Presicce, Sandrine Nicoletta, Christoph Keller



Video



Down, down, down, 2006

Colour, Sound 4’50’’

A child is moving down the stairs with a log.
At the end of his fall he will celebrate a dance.

SEE DVD Materials



Parrots, 2010

Colour, Silent 24’’
Found footage (loop projection)

A man surrounded by parrots moves in circle.

SEE DVD Materials



Aurora, 2009

Video Installation


